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Art film: Vincent Romaniello shot collage artist Giuseppe
Riviera in his studio at Ninth and Spring Garden.

by Lori Hill
Gallery Siano/Esther M. Klein Art Gallery

Vincent Romaniello says he was out to "zero in on the color palette of Philadelphia in particular" when he
approached his recent series of artworks based on urban landscapes. "Lots of blues and browns started com-
ing out. Maybe it has to do with SEPTA, | don't know," he says, laughing. "Concrete, wood, brick was the sec-
ondary palette — not just color but age was important.”

At Gallery Siano, Romaniello is showing mixed-media assemblages and paintings: abstractions — but not
obfuscations — of urban life. It's all about textures, wood grains and coats of paint, much like the patched-
together, mismatched-wood doors and layers of graffiti around the city. "It has a beauty of its own," he says.

What started as a solo project for Romaniello soon ballooned. In this quest to represent the urban environment,
he thought he ought to see what other artists were up to. "A lot of artists | interviewed said, 'I'm inspired by the
city and things | find in the street, sides of old buildings,™ says Romaniello. "And everybody's work comes out
differently even though we seem to be inspired by the same things."

So he took a digital camera and started to film artists at work.

"Truthfully I'm frustrated by the lack of media for artists in general, especially broadcast," he says. "l don't
understand why broadcast media can't take a camera crew out to First Friday every once in a while." He says
instead of complaining, he decided to "do my bit."

His bit allows us to see Tim McFarlane walking up the steps to his Old City studio and getting down to work on
his colorful canvases. We see Douglas Witmer talking about growing up in rural Mennonite Lancaster County,
nailing work to his walls, playing with his dog. We see Tremain Smith driving through her Cobbs Creek neigh-
borhood to show us a community mural she completed with local kids. The other artists — Susan Hagen,
Anthony DeMelas, David Foss, Giuseppe Riviera, Kathryn Pannepacker, Chris Vecchio and Charlotte Yudis —
are equally open and articulate about their projects. It's a rare and wonderful thing to see artists talking about
their life's work, an opportunity to see them at their craft and hear, in their own words, what their work means to
them and what they want it to mean for us. The videos are available for viewing online: www.inliquid.com/fea-
tures/urban_canvas/index.html. In person, though, audiences can see not only the videos projected on the
walls, but some of the work represented there. Truly, this is an exhibition and project not worth missing.

Urban Canvas," opening reception, Fri., Oct. 7, 6-9 p.m., through Oct. 29, 309 Arch St., 215-629-2940.
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by Deborah Kravetz

The big show this month is abstract: Gallery
Siano takes advantage of it's broad expanses
and high ceilings to display the large scale
works of Vincent Romaniello: The Urban
Canvas. Romaniello’s previous works were also
abstract, but on the organic side, reflecting his
view of nature. In this sort-of documentation, he
studies the environment around him, the urban
patchwork in patterns and architecture he has
seen while making videos of local artists. The
result is heavily geometric, presenting his
impressions of a primarily angular landscape,
not so much geographically based, but affected
by the actual materials of the structures — walls,
doors, siding, panels, plaster patches and shad-
ows. While my eye is more attracted to the hazy
Grid series, you might prefer the Untitled blocks
or stripes, or the specific street locations.
Romaniello is sharing the space with several
local artists whose work he has videotaped.
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City Life, mixed media on canvas, 44x54" Grange, mixed media on canvas, 54x64"

This month's exhibition at Gallery Siano presents a variety of works by a number of
artists, all brought together by Vincent Romaniello, an artist who has moved
beyond this solo project to create a collaborative multimedia exhibition.

At the head of the exhibition are Romaniello's paintings, works on paper and wood
assemblages. Large in scale, his abstractions are rooted in urban landscapes. The
patchwork pattern of old buildings, vibrant graffiti in various states of removal, and the
imposing architecture of modern skyscrapers are all inspiration for Romaniello's new
work.

For The Urban Canvas, Romaniello has also incorporated a series of video works
entitled Artists Varied Stripes. The videos are part of Romanblog, an online series of
interviews and demonstrations, filmed, produced and edited by Romaniello that pro-
vide the public with a behind the scenes look at local artists, their lives, and their
work. What he initially intended to do with these videos was to share the artist's work
with a larger audience, while simultaneously fueling his own creativity. What he has
succeeded in doing is build a community through video.

So when Romaniello was invited to have a solo exhibition at Gallery Siano, it seemed
only natural for him to invite those artists he had created videos with to participate in
the exhibition as well. Thanks to Romaniello, the public will also have the opportunity
to view work by artists Chris Ashley, Natale Caccamo, Anna Conti,
Anthony DeMelas, Tim McFarlane, Kathryn Pannepacker, Deborah
Raven, Giuseppe Riviera, Tremain Smith, Chris Vecchio Ph.D., and
Douglas Witmer. Gallery Siano Director Luella Tripp says “Local artists play an
irreplaceable and profoundly important role in any modern cityscape, and Romaniello’s

chief visionary aim, after all, is to provide the most complete possible representation of
All artwork, outtake photographs and other photographs by © Vincent Romaniello.

the urban environment.”
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For additional information on Vincent Romaniello and Romanblog visit www.vincentromaniello.com/vlog.html or contact Vincent
directly at info@vincentromaniello.com.

Installation view

Click on an artist below to watch sample videos from Artists Varied Stripes.

For additional information on The Urban Canvas, visit www.gallerysiano.com or contact Luella Tripp, Gallery Director at
info@gallerysiano.com.
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October calls its own inside
By R.B. Strauss

Well, Gallery Siano has done it again! Their October show is some
doozy that people will be talking about for some time. "The Urban
Canvas" features paintings by Vincent Romaniello, along with work
by a handful of other Philly painters that he has chosen. The opening
is on First Friday and the address for Gallery Siano
(http://www.gallerysiano.com) is 309 Arch Street. Romaniello's
progress as a painter has been a visual journey that your humble
correspondent has enjoyed for years. Whereas his abstract paintings
in the past boasted a serene quality, his muse is now a bit more stri-
dent in the best sense of the word.

There is an ocular weight to this work that builds on what Romaniello
has already achieved. Previously, his art was grounded in an eco-
nomic spaciousness. Now, the work is action packed with designs.
Still, his palette remains almost ghostlike in its overall color choice.
The gestural impulse has come to the fore so that the atmospheric
cohesion proves denser now. Romaniello makes art that reflects on a
tangible city, with the pull of Philly's streets a cause for celebration.

This art is the result of Romaniello's latest project: Videotaping artists
in their studios. Before he enters their domains, his lens captures the
buildings, some of them now gone, that share the neighborhood with
the artists whose work also graces Gallery Siano this month. The
range of guests is intense, including Kathryn Pannepacker, Tremain
Smith, Chris Vecchio, and Douglas Witmer. Of course, this is just a
sample. "The Urban Canvas" holds fast the spirit of Philadelphia in
all its clang and clamor, along with its ease and levity.
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Installation photograph, Gallery Siano, mixed mediums on canvas, and (far right) wood assemblage, 2005
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Vincent Romaniello has widened his artistic
scope considerably in his latest exhibition, on
view at Gallery Siano this October. He has
moved beyond his innovative painterly studies
on the relationships between man and nature
to include multimedia explorations of his
environment.

The sources of all this new inspiration are his
travels all over Philadelphia to video local artists
in their studios, both to share their work with a
larger audience and to fire his own creativity.
While en route to these various locations,
Romaniello became captivated by the images
of urban modernity all around him: patchwork
patterns on old buildings, vibrant graffiti in
various states of removal, and the imposing
architecture of the modern skyscraper. These
images have been adapted (and in many cases
abstracted) on to the canvas, and translated
into his own style, in which rich and thick hues

of paint swirl and dance across the surface

of the canvas amidst rigid geometric structures.
This dichotomy is one that Romaniello has
explored for years, yet the emphasis on urban
imagery is wholly new. Many of these
dilapidated locales have since been
refurbished, renovated, or razed, underscoring
the importance of his documentation.
Philadelphia’s landscape is transient and truly
evolving, and these captured images serve as
vital reminders of the space we inhabit.

Additionally, a number of the artists that
Romaniello has videotaped will display their
work at October’s show, at his invitation. Local
artists play an irreplaceable and profoundly
important role in any modern cityscape, and
Romaniello’s chief visionary aim, after all, is

to provide the most complete possible
representation of the urban environment. To this
end, he has created an online blog that features
many of the artists he filmed, further evidence
of his commitment to the local arts scene. In

his latest show, he invites the viewer to share

in this feedback loop of observation, reflection,
inspiration, documentation, and creation.

Featured on www.inliquid.com nonprofit art hub
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I had to think about it more in Philadelphia. I came up with blue and brown as the two main colors. One of the things I
find here is that the colors that the Southeastern Pennsylvania Transportation Authority (SEPTA) uses have a big impact.
Another place this palette comes from is the fact that large parts of the city are poor, and that the people didn’t have the
money to update their homes. So we have colors that were used many years ago that are still here; in fact, many from
the time Edward Hopper was painting. These were cheap industrial colors like red ochre. I remember hearing that in
Siena, Italy the reason the city has so many older buildings than other places in the country is because the plague wiped
out a huge number of people and the city and the citizens were too broke to build new buildings, so they restored what
they had. In parts of Philadelphia the same thing is happening, and I believe that saving older styles of architecture is a
good thing.

CA: In a brief interview elsewhere (http:/ /falsestart.org/vincentromaniello.html) you talked about how you first recog-
nized at a very early age that you wanted to be an artist You drew well, and people admired and encourage that. You
also played drums, and you have been involved in many different arts: acting, set design, graphic design, music, paint-
ing, sculpting and recently video. How did you move from wanting to become an artist and through all those other arts
to where you are now?

VR: I think I became an artist for much the same reason that someone who grows to be seven feet tall ends up playing
basketball. You see the possibilities based on how you feel and what others say about your talents, and then you start
working. Little by little you get more and more serious, devote more time, sacrifice other things to paint or play music,
and before you know it you are hooked. Being an artist takes a lot more work than I thought it would. And it gives back
much less than what you put into it, but sometimes there is a reward, even if only you perceive it, and that almost
makes it worth it. Many days I ask myself why in the hell do I do this? Making the videos is different though; I learned a
lot by doing the videos because they aren’t about me. The videos are for showcasing other artists, not myself. They are
not about me on many levels. If you ask most people who directed a certain movie, chances are they won’t have any
idea. When you watch a movie you aren’t thinking about the director. Of course in this case I am the cameraman, and I
do the sound, editing, interviewing, and so on.

CA: You've been producing videos about local artists and serving them from your own website for over a year now. It's
a very generous, community-oriented informational service that you provide, and your focus has been very broad, fea-
turing artists engaged in very different kinds of subject matter and mediums. I'm sure you've gotten a lot out of it as
well. I want to ask you about this, but I want to keep the spotlight on you: how has this engagement with a diverse
range of artists affected your sense of the purpose of art, the reality of an arts community, and has this had any direct
impact on your work in terms of subject, color, size, or your standards of success for your own work?

VR: I don't think that interacting with the artists in their studios has affected my work directly in any of the ways you
mentioned- color, subject, size. I have always been motivated and ambitious, and have more ideas than is probably good
for me. During the taping it is funny how many artists say they are influenced by the same types of things, but it always
comes out in a totally different way in their work. So even if I tried to incorporate something it would come out very dif-
ferent. I have learned technical things about encaustic for instance, but have no desire to use those things, at this point
anyway.

The reality of the arts communities here and elsewhere, as far as the videos go, is that I have found the reception tepid. I
also have had very little notice or even links from the blogging and vlogging world. I do have a few supporters, and I do
appreciate their help in getting the word out so that the artists will get the attention they deserve.

My only agenda is to put the artists in the best light, and to help people understand their work better. Sure, I like hang-
ing out with the artists and seeing their studios, but what I would love to see is more exposure for the artists nationally
as well as locally. It is a whole different experience to do something for and about other people, completely different
than being alone in the studio working on a painting. I have been fortunate this past year to be able to devote time to
this project. I understand that most artists can hardly find time to do their work, let alone do things for other people, but
if you can do so I recommend it highly.

CA: You've worked really hard the past few months on a body of work for this show at Gallery Siano in Philadelphia.
This show has been even more labor for you because you're also showing the artist videos, and you've organized an

accompanying group show. After the show opens you’ll have time to catch your breath. I wonder if you have some

continued on page 5



sense of what directions your work might go next. After this intense period of working what leads are you likely to fol-
low next?

VR: One of the best reasons to have a show is to get a dialog going with the people who see your work. That is why art
criticism can be a good thing, good when it is well done. I hope to get feedback from a wide variety of people who are
interested in the arts, and even those who aren’t necessarily art lovers. I will ask those people and artists I know what
they think is the strongest piece, for instance. I am sure I will continue in this general direction, but because it is a large
show I have tried out a lot of new ideas. If it were a smaller space I would have probably done an entirely different
series of work. I continued to paint after the show was complete and the few pieces I did were more geometric and less
organic. They remind me of graffiti removal but with a lot more happening. But what usually happens is that I have two
or three series going at the same time. I heard once that there are two kinds of artists. The vertical artist stays on a course
that is pretty straight, and seems to follow a logical progression that is clear. Then there are the horizontal artists who try
many different things over their careers. I fall into the second group. I realize that the vertical artists are better rewarded
by the gallery and museum systems, but I don’t agree with them, and I'll do as Henry Miller wrote, “paint as you like
and die happy.”

the end Chris Ashley interview



